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The Vocal Notatìon of RRT. lVasitodiningrat attempts to put in one place all of the vocal
notation that Pak Cokro I wrote out while teaching in the United States, beginning in 1971 at the
California Institute of the Arts (Cal Arts) in Valencia. Over the years, he has taught at the summer
programs of the American Sociery for Eastern Arts (ASEA), et the Center for'SØorld Music, and at
numerous universities, including the Universiry of California at Berkeley (1977 - 1987).Until 1992, he
v¡as very active at Cal Arts and continued to make new notation in his own hand. [He is now retired and
living in Yogyakarta, where a gamelan center is being esmblished to continue his teachings. He has
cunailed his activities somewhat, but he continues to oversee recordings of his own compositions and the
training of several generations of musicians.]

Pak Cokro is well known to aficionados of Central Javanese classical gamelan music. Many, if
not a great majoriry of Ametican and some European and Japanese students have come under his spell and
tutelage at some time; he taught in the U.S. more or less continually from L97l to 1992. Before coming
ro the U.S., he was the pirnpinan [musical director] of the goyernment radio station gamelan, R¿dio
Republik Indonesia (RRI) in Yogyakarta. In addition, he was pimpinan at one of the four principal coutts
in Central Java, the Paku Alaman. Through these nvo posts alone, he greatly influenced the course of
classical gamelan in this century.

This collection is especially interesting because Pak Cokro is one of few-gamelan experm who is
a talented vocalist. \Øhile gamelan directors always exert some degree of influence on their vocalists, Pak
Cokro, through his own natural ability and leaning, feels a particular responsibiliry for ensuring that the
vocal music in gamelan-specifically pesindhenøn (female parts) and gelongd.n (male parts)-are properly
developed. He numbers his students in the hundreds, mostly in the Yogyakarta a¡ea and particularly in
connection with the RRI radio stetion in Yogyakarta and the palace gamelan group at the Paku Alaman.

In fact, he felt so suongly that the vocal parts must be perfected that he established his own school in
t964.

Pak Cokro's contribution to classical Javanese music goes far beyond composition. He has
trained many important singers (both male and female) and instrumentalists throughout the years. He

brought Solonese sensibiliry to YogTakarta, single-handedly affecting the Yogyanese musical tradition.

Although Pak Cokro was the leader of the Paku Alaman court gamelan in Yogyakarta, his family roots

are actually in Surakarte, rhe other court ciry of Cenmal Java, making the musical sryle of the Paku
Alaman court somewhat Solonese. The cross-fertilization of Solonese and Yogyanese musical sryle

sometimes results in differences between his versions and more predominant Solonese versions. Some of

his worla have found their way back to Solo, cross-fertilizing the court tradidons.
The credibiliry of this collection is unquestionable. This is the work of one of the musical giants

of his time and tradition, an ardst with a highly influendal and classical esthetic. The overall gara.Pøn

[interpretation, errangement] is correct. The choice of cenghok lbasic melodic pattern] is correct. Yet, one
is c¿utioned against taking this material as a bible of Javanese classical vocal music.

[Jser's Guide or Reference Manual?
This collection might be seen as a reference manual: e source of information on vocel rnusic as

taught by one ofJava's most important classical gamelan musicians, an artist whose careet spans years that

1. Pak Colno (pronounced "choke-row") is the familiar name for K.R.T.'SØasitodiningrat. He was formerþ known
as IC'Wasitodipuro, and before tfiat as Tjokro'Vasito. His students and friends call him "Pak Cokro." [A biography
of K.R,T. Vasitodiningrat is in the eighth edition of Bøþer's Biographicøl Dictionøry of Mushiøns. Eð,.1
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